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On The Importance of Copying
Historically, copying was the means by which architecture disseminated language and culture into common
use. Palladio's Four Books of Architecture (1570, Venice), for example, were explicit manuals published to be
copied by other architects (while at the same time synthesising an architectural language by copying antique
architecture). Yet the copy has also became characterised as the enemy of progress, an inauthentic, pastiched
and faked dead end of invention.
The architectural copy can be schizophrenically characterised as the discipline’s perfect and evil twin, at once
fundamental to architecture’s mode and its nemesis. Yet there are other, perhaps more productive, ways of
understanding the copy.
Copying requires us to look closely at the subject we wish to replicate. The copy is a distillation of this
information into material form, producing a physical object that embodies a specific form of understanding.
The manufacture of a copy is a project in and of itself, separate from its source. Its drive for fidelity often
requires entirely new armatures and technologies to be invented. Equally, the desires that motivate the
production of a copy rewrite the meaning of the object that is produced. Narratives of, say, love, pride, fear or
joy become encoded into the substance of the replica. The copy can be both exactly the same as its original and
radically different at one and the same time.
Copying is dangerously fertile. Controls of intellectual property may attempt to protect against reproduction
but in doing so they alter the life and influence of their subjects. But law does not prevent copying, in the form
of influence, combining unrelated genomes into previously unimaginable entities.
The architectural copy forces us to examine the world as it comes to us and to invent ways of manufacturing
new versions of the world.

Villa Rotunda & its Copies:
From left: Villa Almerico Capra, Andrea Palladio, Vicenza (Italy),1571
Chiswick House, Lord Burlington, London (UK),1729
Monticello, Thomas Jefferson, Charlottesville (USA),1772
Beit Falasteen, Rabih Al-Masri, Nablus (Palestinian Territories), 2000

The Villa Rotunda & It’s Copies
The Villa Rotunda is perhaps the Ur example of the architectural copy. It is a building composed out of copies
- an assemblage of temple and Pantheon, arranged to produce a radically new architectural typology. It has
been the subject of the subject of multiple exercises in replication across time and space, from Chiswick House
(London), through Monticello (Charlottesville) to contemporary examples including Beit Falasteen in the
Palestinian Territories.
As both subject and object, the Villa Rotunda presents us with an unfolding narrative of architectural copying.
On the occasion of the Venice Biennale, we feel it appropriate to return a version of the Rotunda back to
Venice in a state resonant with the condition of the copy that Palladio helped to propagate.
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Diagram of Fabrication:
1. Mould constructed.
2. Polyurethane foam sprayed into interior of mould.
3. Mould demounted to leave cast in place.
4. Mould re-assembled adjacent to cast.
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Villa Rotunda Redux
The Villa Rotunda Redux is an installation by FAT that fabricates a large facsimile of the Villa Rotunda.
The installation comprises two parts. First a CNC’d mould of a quarter of the Villa from which a cast is then
taken.
In keeping with the notion of the copy, the digital model of the Villa is taken from a shareware example on
Google Warehouse. This is routed into polystyrene blocks and assembled to form the mould. The cast is taken
by spraying into the mould with polyurethane foam, applied on site.
The cast and mould are arranged as an installation, displaying the process of fabrication at large scale. The
qualities of positive and negative, of interior and exterior and the abstractions and fidelities of the original Villa
are set one against the other.

Installation View
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Symmetry & Asymmetry
The original Villa is symmetrical on two axis. Across these axis, the Villa repeats itself. In addition, the elements
nalP
of its architectural language
operate repetitively. The Villa Rotunda Redux responds to this in-built copying
through its reduction of the Villa to a quarter section. The quarter mould used in rotation could be used to
produce full copies of the Villa. For Venice, the mould and cast are set in opposite quadrangles of the plan,
touching at the tip of the cupola where positive meets negative.
In this arrangement, the incompleteness of the Villa is used to suggest the full form while allowing a view of the
process of production. It sets the opposing qualities of mould and cast as asymmetrical reflections of each other:
positive and negative, solid and void, interior and exterior reflected across a diagonal line of symmetry.

3/4 View of Installation

From Left: Interior of Mould
Exterior of Cast
Interior of Cast
Exterior of Mould

Transformation By Process
The method of fabrication is employed to generate as faithful a reproduction as scale, material and budget
allow. Yet the process also creates a series of experiences that abstract the original Villas form. The outside of
the mould becomes a simplified block form in which only an echo of the Villa is perceptible. The inside of
the mould is accurate yet inverted, the exterior surface of the Villa turned inside out. The exterior of the cast
presents a seamless iteration of the Villa, yet its interior reveals the gloopy, cave-like condition created by the
sprayed foam application. Together, the elements display the process of manufacturing the copy, in each part
displaying the transformation of the subject by the process. They contrast the projects historical subject with
digital techniques of construction and contemporary materials. They aim to make an iteration of the Villa
Rotunda that is at once recognisable and utterly transformed.

Frontal View of Installation

Interior View of Mould

